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CATHEDRALE SAINT-MARTIN DE COLMAR

Mercredi, le 11 novembre 1953 - Féte de la Victoire
a 16.00 heures

nga [lécital & OZqu

par Mademoiselle

Jeanne DEMESSIEUX

PARIS
e e i /ongzamme .
1° PASSACAILLE ETFUGUE . . . . . . . . . . J-5 BACH~
2° CHORAL : Viens maintenant, Sauveur des Paiens . . J.-S. BACH
3° 10°*" CONCERTO en ré mineur . . . . . . . . G.-F. HAENDEL

Adagio - Allegro - Allegro

4° CANTILENE ET FINAL DE LA SYMPHONIE ROMANE Ch.-M. WIDOR \
sur « Haec Dies»

5° VENI SANCTE SPIRITUS . . . . . . . . . . . Jeanne DEMESSIEUX «
" 1** des «Sept Méditations sur le Si-Esprit»

ORAISON-POUR NOS SOLDATS TOMBES AU CHAMP D'HONNEUR

6° APPARITION DE L'EGLISE ETERNELLE . . . . . . Olivier MESSIAEN 2
7° IMPROVISATION SUR UN THEME DONNE . . . . %
Les porles resteront fermées pendant |'audition, Le praduit de la collecte est destiné

aux colonies de vacances de la Paroisse,

Programme a 200,— Frs pour une place au Cheeur

» 100,— Frs pour une place dans la Nef
Ta ha
L
A L Y



NOTICES SUR LE PROGRAMME

1.-8. BACH : Passacaille el Fugue en ut minsur
De toules les csuvres de ce génie, c'est celle qui
exige I'orgue le plus riche en fimbres et la plus sou-
.ple aux exigences de linierpréle. Ces vingt varia-
tions sont construites sur un sujet obsling, la passa-
caille, dont V'origine remonte au XVIl* sidcle. Celle
compaosition fripartite es! une grande suite don! les
gradations conlrapunliques conduisent & une ascension
finale, la fugue qui s'arrétera 3 I'éclalanie coda.

La Choral « YIENS MAINTENANT, SAUVEUR DES
PAIENS .., C'est 'un des 18 Chorals de Leipzig, 4 la
forme abendammen! ornée, & grande variation ou am-
plificalion mélodique. La polyphonie de Bach s’y
monire soucieuse de souligner harmoniquement les
accents expressils du soprano,

G.-F, HAENDEL : Parmi les concerti pour orque,

celui-ci esl I'un des plus curieux de ce grand musicien,
LUorgue sort des profondeurs pour s’imposer finale-
ment en une plénitude de virluosité. La premidre
phrasa comporte une large cadence originale, landis
que la derniére esl un morceau de caraciére magni-
fique, :
Ch.-M. WIDOR : Cantiléne et Final de la Symphonie
romane. Aprés César Franck, ce ful Widor — dont le
grand-pere était de RouHlach, — qui fut le chel de file
el lo pionnier de I"école d'orgue frangaise. 1l fixera le
tadre, el de préférence dans la symphonie.

Dans les deux premigres de ses dix symphenies il
conslruit sur des thémes grégoriens : le « Puer Natus »
de la Symphonie Gothique évoque F'église $1-Ouen
de Rouen, Jandis que |« Haec Dies » de la Symphonie
Romane suggére la basilique S$i-Sernin de Toulouse
pat ses conlours el plans archilecturaux,

Jeantie DEMESSIEUX : A c&té de la viruose incon-
testée de l'orgue, nous apprécierons aussi le compo-
sileur a ['écriture of & l'inspiration fdécondes et raffi-
nées. Ce morceau est le premier fragmeni des « Sep!
méditalions sur le St-Esprit », composées en 'honneur
de V'église du Si-Esprit de Paris oil ells fient les orgues
depuis 'dge de douze ans. - 1&re audition & Colmar.

Olivier MESSIAEN : Compositeur contemporain dont
le nom méme semble refléter un peu fe musique exira-
ordinaire qu'il propose et commenle. — Son a Appa-
tilion de I'Eglise Elernelle » u est visiblement un com-
mentaire de la Féle de la Dédicace des Eglises, une
évocation de towles les Eglises, de I'Eglise universelle
el élernelle, qui fail son apparition, grandif, s'éldve
de plus en plus, surgit brusquement ef finalemen! do-
mine toute la chrélienlé, dans un accord d'ul majeur,
Puis la vision revienl au point initial, car, puisqu’appa-
rifion il y a, celle-ci ne durera qu'un momenl. Suivant
le méme rythme, fout doil renirer, el renire en effet

.- dans {'atmosphére du débuf...»

{1ére audilion & Colmar)

Jeanne DEMESSIEUX, orgsniste frangalse

Enfant prodige au Conservatoira de Monipellier,
Jaanna Demessleux remporta une série sensalionnelle
de 1*" Prix au Conservaloire de Paris, Puis, ayant
acquis sous I'égide du maitre Marcel Dupré une fech-
rique kanscendante de Vinslrumeni-roi, elle donna en
1946 un premier récital d'orgue a la Salle Pleyel & la
fin duquel elle improvisa une symphonie & qualre
mouvemenis sur sept thames donnés avant "exécution.
La cifique unanime, classe d’emblée la jeune fille au
rang des organisfes internationaux,

Puis, dans la suile, Jeanne Demessieux donne ses
douze récilals hisloriques — en deux séries — com-
prenant presque la totalilé du réperloire d'orgue avec
1500 pasges de musique jouées par coeur.

Organiste depuis 'dge de 12 ans de ['église du
Si-Esprit & Paris, Mlle Demessieux a accompli de nom-
breuses tournées de concert en France el & 1'éiranger,
nolamment en Allemagne, Aulriche, Pays-Bas, Scandi-
navie, Belgique, Suisse, Espagne, Porlugal, et toul
récemment aux Efals-Unis. Aux orgues de Westminsler

elle fut la premiére femme invilée & donner un récital.
Elle parficipa aux Feslivals de musique d'Edimbourg,
Salzbourg, Aix-en-Provence, Yorck, Canterbury, Haar-
fem. En 1950, elle est Grand Prix du disque pour
Forgue, — Elle enregisira pour Deccs, & Gendve, les’
concerti de Haendel, avec Ansermet ot 'orchestre de
fa Suisse Romande.

Ses compositions pour crgue, surlout les Eludas, les
Maédilations sur le Saint-Esprit, le Tryplique, ses douze
Chorals et ses Préludes I'ont placé bien en premiére
ligne des composileurs pour orgue, fandis que ses
piéces d'orchestre eof de musique de chambre et sur-
tout le Pogme pour orgue e! orchesire la {on! appré-
cier & sa juste valeur dans fes difiérents domaines de
la composilion musicale,

Et & lous ces litres et mériles, Mlle Jeanne Demes-
sieux en ajoule un nouveau : depuis janvier 1952 elle
es! professeur d'orgue el d'improvisalien au Conser-
vatoire Royal de Liége, nomination qui a eu lieu sur
concours,

Imptintaria Alialia Colmsr — 1140



DEUXIEME PARTIE

Fantaisie en Ut majeur C. Franck

Moderato
Allegretto
Largo
Adagio

Charchant sans doute 3 réagir contre les fantaisies de son temps, Franck
dcrit volontairement une ceuvre dépouillée; tout n'est dans sa fantaisie que
sabridté, économie de moyens; fa piéce y gagne en profondeur. Dans Vallegretto
toutefois Franck se laisse afler un peu & fa facilité

Finale de la Symphoni€ Romane Ch.-M. Widor o

,f

Ecrit sur ” Haec Dies

Veni Sancte Spiritus J. Demessieux «

(Extrait des Sept Méditations sur le Saint-Esprit)

Les Anges O. Messian «

Dieu parmi nous O. Messian «, v Az, \...\,_.\‘N

S

orque. herkalif.

USIQUE DE CHAMBRE
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HE EDINBURGH ORGAN RECITALS COMMITTEE consists of a small group uf
\usicians within the City whose object is to promote on 2 non-prolit-making basis Recitals
v distinguished Organists both British and from Overseas. The Hon. Secretary is

[r Eric Read, 29 Liberton Brae, Edinburgh, 9.

JEANNE DEMESSIEUX

After being a child prodigy at the Conservatoire de Montpellier Jeanne Demessieux
-hieved a sensational array of premier awards at the Gonservatoire National de Paris for
armony, Counterpoint and Fugus, Piano and Organ. Having acquired a transcendental
chnique from studies with Marcel Dupre she gave her first recital in 1946 at the Balle
leyel, Paris, ending with the improvisation of 2 Symphony in four movements on seven
ermes handed her at the moment before performance. The critics unanimously acclaimed
\is young girl of twenty-five years as being among the front rank of international organists.
ater, also at the Salle Pleyel, Jeanne Demessieux gave twelve recitals in two series, covering
ractically the entire repertoire of the organist—Bach, Handel, Mendelssohn, Liszt, Franck,
‘idor, Vierne, Dupre and conternporary Composers. This extracrdinary feat of artistry,
¢ such it proved to be, entailed learning by heart no less than 1,500 pages of music.
panne Demmessieux has been organist at the church of the Holy Spirit, Paris, since the age
[ twelve. She has undertaken a number of concert tours in France, and also in Germany,
ustria, Holland and Great Britain. In 1953 she toured the United States, and she will be
sturning there next season. At the Promenade Concerts in the Albert Hall, before an
adience of 3,000, she played the sole part of a Handel Concerto for organ and orchestra,
nprovising a cadenza. Among compositions for Orchestra, and Chamber Music ensembles,
aanne Demessieux has published for the organ v Siv Studies,'' ** Seven Meditations on the
oty Spirit "'—** A& Triptych '"—** Twelve Choral Preiudes,”’ the latter on Plainsong thermes.
he has also writterz a ** Poem for Orchestra and Organ,”’ given its first performance in 1950
ith the Orchestra du Conservatoire of Nancy.

The Commiitice desire fo express their gratitude to the Universily Court for permiling
the wse of the Hall for this Recital.

PROGRAMME

The Overture for the Cantata ™ We thank Thee, O Gud 7" was expanded and adapted
by Bacl: bimself from the first movement of the Suite in £ for Sole Vielin, The
Cantata was an " occasion piece’’ produced for a civic cercmony held in Leipzig
and was first performed there in Augast 1731.

Passacaglia and Fugue in C Minor - - - - - J s

This tremendous work which for long has been regarded as one of the monumental
pieces of the organ repertoire, was in fact written for a two-manoal harpsichord with
pedais. In origin. the Passacaglia is 2 dance form. Lut hy Bach's time, through its
development at the hands of his predecessors sach as Pachelbel and Buxtehude, it
was established as a muusical Iorm consisting of a set of variations on a repeated theme
in triple time, the theme usvally, though not invariably, appearing througheut in
the bass and remaining in the same key. This {irst example comsists of twenty
variations and is followed by a double fugne. The intcrest sustained throughout
the considerable length of the work lies in the masterly treatment of the simple
theme, being highly eflective as music independent of the medivm and style of
teygistration whether it De on the lines of the so-callod ™ baraque,' typical of the
instruments of Dach's day, or making use of the full resources ol the moilern
" romantic ” organ. The organist has, particularly in days gone by, calarged the
repertoire of his instrament by way of transcription of orchestral works., Conversely,
this work, along with quite a number of Baclh's vther great writings for the oryan,
is nuw regularly heard in the concert hall transcribed for the roodern. orchestra.

3. Chorale Preludes - - - - - - - - - J. S

{#) © Blessed Jusu, we are here to hear Thy worneh” ™

fb)y ** Jesus Christ, our Saviour.” =~

{¢} * Out of depths have I called.” ==
With a few notable exceptions, the Chorale-LUreludes of Bach are little known to the
general musie-loving public. They represent the more intimate and personal aspects
of Bach's beliefs and philosephy as revealw) in his musical expressions, aml their
secret and worth is unfolded to the f[ull only to the persevering student.
“This lavk vl general appreciation is no doubt in part duc to the fact that even those
melodies which are common to the Lutheran Church and our own are frequentiy
not associated with similar texts, so that the purpose of Bach's ” word painting ™
is not readily apparent. Even so, taken as pure music apart from their mystical
signilicance, they include many of the composer's most inspired mouments of sheer
beauty.

Overture from the 29th Cantata - - - - - - J. 5. BACH

BACH

BACH
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FANTASY IN C MAJOR .. ST, César Franck <_ WGmowmmo<m Church B Aberdeen

(1822-18¢¢)
Franck was a Belgian by birth, bur his life was spent in France, and it is difficult TUESDAY. riith MAY 1904, 8 p.m.
to think of him as any but a French composer. ’ ?
The Fantasy in C is cast in a quiet mood, and 1s simpler in style than many of
the better-known works. It is 1n three sections: *

roco LENTo— 1 wo melodies, of which the second is presented in canon.

ALLEGRO CANTANDO-—A longer section, based on the ideas presented in the fArst
few bars. A connecting passage, Quast LENTo, leads to

spacio—A short, but very effective ending, quiet and serene. o w O > z
| _ RECITAL

ALLEGRO FROM SYMPHONY No. 6 voievieieeeaennnnn. et Charles Widor »~
(1845-2937)

Widor was himself an excellent organist, and in his organ music displays a deep
knowledge of the iustrument, exploiting its resources as few composers have done.

This movement is builr from a theme which falls into two distinct parts. The
first, a tune that one could easily sing, is played lcudly at the beginning ; the
second moves rather more quickly, and is less weighty in texture. As the move-
ment proceeds, the music gradually works up to a climax. Then, with a sudden
drop in volume, the theme is heard over a lightly leaping pedal bass. Another
exciring climax is built up, and this heralds the final wriumphant statement of the
complete theme which ends the piece. The general mood of the music is brilliant

©  JEANNE DEMESSIEUX

IMPROVISATION ON A SUBMITTED THEME.

Mlle. Demessicux will be handed a copy of a theme which is written for the oc-
casion, and which she has not previously seen. She will then extemporise on
it. The only prerequisite for the enjoyment, of this item is a careful atten-
tion to the theme when it is played over before the extemporisation, so that it and _ Arranged by the Aberdeen and Districc Organists Association, with the

its component parts can easily be recognised in what follows.
support of the Scottish Committee of the Arts Council of Great Britain

PROGRAMME . . . . Price N\m

Programme notes by 4.F Wilkins. -

The Langrane Press, 40 Langstane  Place, Aberdeen.
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2 31

- eber,

AN

RHYL MUSIC CLUB

by arrangement with Wilfred Van Wyck

PRESENTS

JEANNE
DEMESSIEUX

THE CATHEDRAL

ST. ASAPH

THURSDAY, 13th MAY, 1954
at 7-30 p.m.
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J——
ALL sSouLS CHURCH
LANGHAM PLACE - W+
Monday, 17th May, at 8 p.m.
JEANNE DEMESSIEUX
PROGRAMME
Passacaglia and Fugune - - - J. 8 Bach
CHORALES :
(2} DBlessed Jesus, we are here to hear Thy word »
J. §. Bach-
(b) De Profundis . - - « J. 8. Bach ~
Noel in G major - - - . Daguin
10th Concerto in D minos - . Hande! |
Adagio
Allegro
Allegro
Fantasy in C major . - - Franck ~
(Poco lento. Allegretto cantando.
Quasi lento. Adagio)
“Dieu parmi nous’ (from Nativity) - 0. Messiaen ~,

Improvisation on a submitted theme

ADMISSION BY PROGRAMME 2/6

S Hb
PROGRANNES

Wednesday, ¢ June at 3.45 p.m,
Vivaldi—Bach Concerto in D minor

Clerambault Dialogue
Basse et Dessus de Trompette
Recit de Nazard

Bach Prelude and Fugue in A minor
Cesar Franck Grande Piece Symphonigue
FERNANDO GERMANI

Wedncsday, 23 June at 5.45 p.m.
Vivaldi—Bach Concerto in A minor

Haydn Seven Pieces for a Musical Clock

Bach Toceata and Fugue in D minor

Selby A Lesson

Leo Sowerby Hﬂo:am,, from the Organ Symphony
in

Paul Hindemith Scnata No.2

Iehan Alain Litanies

E. POWER BIGGS

Wednesday, 7 July at 5.45 p.m,

Bach - Fantasia and Fugue in G minor ~
- Chorale Prelude, Wean wir in ~\
hochsten Nothen sein
— Fugue alla Gigue ~

Liszt — Fantasia and Fugue on ‘Ad nos, ad ~
salutarem undam’
Jeanne
Demessieux —Ftude No.5 ~
Olivier Messiaen —Dieu parmi nous -,
JEANNE DEMESSIEUX

=07 " Lol

TICKETS: 3/6
available from the Royal Festival Hall Box Office
(WATerloo 3191) and usual Agents. Postal appli-
cations should be addressed to the Box Office and
accompanied by a stamped, addressed envelope.






CONCERTDIRECTIE JOHAN KONING - DEN HAAG
Ruychrocklaan 32 - Tel, 776518-776768

CROTE of St.JACOBSKERK

Donderdag, 20 Mei 1954 -~ 8 uur

Concert

te geven door het

PALESTRINAKOCOR

Directeur: JAAP VRANKEN

met medewerking van de organiste

JEANNE DEMESS IEUX

Parijs

(door welwillende bemiddeling van Artifex)

+§+

+
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 Orgel:

Koor:

Orgel:

Koor:

Orgel:

Xoor:

Orgels

.Missa "Quam pulchra es" -

D

Programnma:

Offertoire sur les grands jeux - Frangois Couperin g
(1668 ~ 1733)

(iovanni Pierluigi.
Kjtie en Gloria (1525df f?;i?trlﬂa
sanctus en Benedictus

Agnus Dei I en II

Johann Sebagtian N\
Bach

{1685 - 1750}

Pagsacaglia en fuga

#illiam Byrd
(1543 - 1623)

Drie motetien

Tui sunt coeli’

Viderunt omnes

Dies sanbtificatus

Johann Sebastian -

DPrie Koraalvoorspelen
Bach

Liebster Jesu wir sind hier ~\
Jesus Christus unser Heiland
Aus tiefer Not schrei' ich zu Dir

Twee Hoogliederen Giovanni Pierluigi
N ' da Palestrina
Dilectus meus

Adjuro vos, filiae Jerusalem

Ouverture, uit Cantate nr. 29  Johann Sebastian
Bach




< 353
CATHEDRALE SAINTE.CROIX D'ORLEANS

e

MARDI 25 MAI 1954

a =zo b 45

GRAND RECITAL D'ORGUE

Par

Jeanne DEMESSIEUX
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R, P. BOULEY
(:lc i'Orz}to]re
Curé de Saint-Fustache de  Paris
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century romantic organ repertoire, They prove the attraction that
the instrument held for a composer better known in his day as a
virtuoso pianist.

The ‘Ad Nos’ Fantasia and Fugue was composed in 1850 and
published in 1842. Its theme is the chorale of the three Anabaptists
from the opera Lz Prophéte by Meyerbeer, to whom Liszt’s organ piece
hears a dedication.

The work falls into three main sections, all of which derive from
Meyerbeer’s tune: a fantasia, where variations on the theme seem to
grow out of each other, an ddegio, and =z fugal finale. An opening
moderalo outlines the theme in C minor in solemn chords over a pedal
point. Diminished sevenths contribute to the seriousness of this
beginning. The theme is then developed chromatically. After a brief
return to the manner of the opening bars, triplet quavers animate the
manual parts, and soon there appears in the pedals a hint of the
eventual fugue subject. The music plunges forward to a massive
harmonisation of the theme over pedal trills, and then to rhythmic
fanfares for the trumpets, before the pedals take over their dotted
rhythms and the manual parts break into rapid semiquavers. The
music becomes even more improvisatory as it zbates from a climax to
the central ddagio. Here the chorale is at first heard very simply, in
single notes in the tenor register, After some typically Lisztian
harmonisation, it is presented with flowing accompaniments. A few
antiphonal bars and a cadenza-like allegro deciso link the Adagio to the
strongly rhythmic fugue with 1its brusque, dotted rhythms. From C
minor the music lurches into F sharp minor and major before some
chromatic bravura leads to the Vivece molto. This modulates from G
minor to a piu mosso in B major. The exciternent grows until, in 2 final
maestose, the chorale blazes forth in a grandiose C major.

ETUDE Ne. 5
Jeanne Demessienx (born 1921)

Topax’s recitalist was born in Montpellier, and at the age of thirteen
became a pupil of Marcel Dupré and also organist at the church of
the Saint-Esprit in Paris. At the Paris Couservatoire, she won premiers
prix in piano, harmony, fugue, counterpoint and composition. On
leaving the Conservatoire at the age of twenty, she continued her
studies in organ playing, improvisation and composition with Marcel
Dupré for five years before making her first public appearance in Paris
at the Salle Pleyel in February, 10946, This recital was the first of a
series of six which she gave in that hall between February and June.
Since then she has travelled extensively as a recitalist, and has been
a frequent visitor to England. She has published several volumes of
organ music, of which the Six Studies have created the greatest
interest on account of their extraordinary difficuldes. Each study
poses its own technical problems. The fifth is 2 quiet vivo, in E major
and five-four time, for repeated notes in the pedal.

4

DIEU PARMI NOUS
Olivier Messiaen {born 1908)

ConNTROVERSY rages over the music of Messiaen. It lacks neither its
detractors nor its equally ardent devotees, but an indifferent attitude
seems impossible. For many vears Messiaen has been organist at the
Sainte-Trinité in Paris. He was a pupil of Paul Dukas and Marcel
Dupré at the Paris Conservatoire, where he is himself now a Professor.
Messiaen’s Turangalile-Symphonie, a work commissioned by Koussevit-
sky for the Boston Symphony Orchestra, has recently been given three
performances in London within a year.

Diew parm nous is the last of a series of nine meditations written
in 1935 and collectively entitled La Natinte du Seigneur. The composer
prefaces this movement, God among us {which he describes as “Words
of the Communicant, the Virgin and the entire Church’), with these
scriptural texts:

He that made me rested in my icbernacle. And the Word was
made flesk and dwelt among us. My soul doth magnify the Lord,
and my spirit hath rejoiced in God my Saviour. (Ecclesiasticus,
St Jokn, St. Luke),

He comments on the music: “Three themes are briefly presented
in the opening bars. The frst, a formidable descent from Heaven to
Earth. The second, a gentle expression of spiritual union with Christ,
The third, the soul’s exultation. Development of the sacond and third
themes ensues, The first theme, now representing the Incarnation,
bursts like a clap of thunder. Treated as a basse ostingto it engenders
a sort of joyful and vigorous toccata.’

Author’s copyright.

IN ACCORDANCE WITH THE REQUIREMENTS OF THE
LONDON COUNTY COUNCIL
{i} The public may leave at the end of the performance or exhibition by all
exit doors and such doors must at that time be open.

(it} All gangways, corridors, staircases and external passageways intended
for exit shall be kept entirely free from obstruction, whether permanent
or temporary.

(iii) Persens shall not be permitted to stand or sit in any of the gangways
intersecting the seating, or to sit in any of the other gangways. If
standing be permitted in the gangways at the sides and rear of the seating,
it shall be limited 1o the numbers indicated in the notices exhibited in
those positions.

NG SMOKING PERMITTED IN THE AUDITORIUM
— NOT EVEN ABDULLA VIRGINIA—

The right is reserved to make ollerations in the programmes if necessary

3
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TTEILBRONN ST-PETER u. PAUL-KIRCITE

Senntag, den 1. August 1954

um 20 Ubhr

-

Strassburger Domchor

Chorale de fa Cathédraie de Strasboury

Loitung -

Abbé ALPHONSE HOCH

Olrgrel s

JEANNE DEMESSIEUX, Deris

.‘/:n.r..,:;:”
LUCIE RAUH

Der Strasshurger Domelor singt unier dem PPatremat der o Action

Artistique = des Pariser Ministerinms [dr Sehée Kiinste,

La Chorale de la Cathédride de Strasbourg chante sous le Patronage

STRASSBURGER MUNSTER CATHEDRALE DE STRASBOURG de I"Action Artistique des Ministéres de Paris,




318 UT 3Udla1 [apE)
U1y f9Ylepq J2IBqIBYdSUR NZ UajJey3sad 1100 UOA ISI JURIG 25T

4181 SNDO1

i 1300y 381 13 "LIBY I3p UUAD ! GAX2O[YOL] 3w 3ydIsaduy wias
JoA 391213 © apnal] Ul WIAE wWap U]  9pig 2zued 21p 105 Agnl 5T

QIq Lv1ant

i BINJA[IY ‘U2qI33S NZ PIap] IS nJ 'SSA[GRIIY YOIS pun
3jeyng 2uras 1nj qed uaqa WIS JIp INY IO J2P 381 UIPULISISInY

SNNOEF YOLSVd LIXIWdns

‘23 s2 uyom
Jwwe] wap 215 uafjoj] UIpUEMIny wesstam W uzaadue ! usSifiay
e UAMI] UMS SMISLYT) W WP Ul ‘YNIY SEp 3] YOHIAY dm ()

’ WNSOTOTD WYRO O

‘pug(laEs uayIsijmuIYy wi uaga a8ima sep
sun agad 13 j aryg pun wyny 125 1300 uadhjEaig pun usuly ws(]
‘uaduejds 23j1H pun ey sun sse] ! IydBWSapUIA] sun 13ueIpaq dauy
MW | ueadine sun Joj spunuy $ap rudwiqad | sun sep 1ad0y O

VILSOH SYVIIITYS O

| I35un Yol auileqla “1ayd)
-qisun) 28Nty ;i Iay1e1s JaBIpay ;3300 1afijtay — ; Nw oMY
LHIP YO 3IqNHBQ YDINpOm JAPO ¢ NP YL eI SEM D[OA UIBW

. SNAW 4TNd0d

i I2UIBW YOI(] IULEQLS “11aH “FunuyjoH UIaW 181G N JI3H i 10A Y3l
3ya35 33naqeiziawiyds j laulawl YO} auueqed ‘pueial U ‘snsaf ()

3LSTIHD Ns3i O

anjeoap8any
18P INJapN epudyddrdsius pun usuonwsiavadw] susBia
19830 wowoapy sap jne ouds N 2FISSTIU A (] onavof,

% s.....}.Jhuo

[

nfay oajeg

.bu - .ﬂu ku%\»?ﬁqﬁm\ yidosef, - - - -
Q A ——

:Q.J-ﬂ swypag pod, o - -

.

& Qﬂflllllxuu.uuaxmx uopy v - Tt 381 sndory e 1017

g5 g 3G ods  ~fes

pLiy S IPRUSIUITLYID 4y SYosInAD 91y

T gorusliyy ¢

w
W T¥7 S sopoysigovuyio ol Ay 1017

W Jeses

6822023891 2puyf o7 G wndg| 2] 1Bunpg wop sow

#3410
«aunwo(] davusiy» e

DOR-IY
il A/
kadie R Rl

l*...“ - a @ FOSI-£2fr vupapsapng
by ~wwy 2g0r-02gr povien gy -
L]

#EEr-2EEy
SHIFP SHPHRILD -

~

T o dpen[ @

SNUOG 1035¥J NNVIING ¢ 1045

{14010 BSSII) snjduug »

T3S0 smiEuiuow ) e RlelVig

OFLi-Sg9s yovg ook - SIUEY-0J0G ‘s IPUNIG
appasunadl apop afvyog s #

R ATIRN
DIOQINY

11 S
¥ @l...h POy WP YL 0 0 0 umsouo)l wenh Cre
.JM |N\ ﬁ oqu duY vy oep daddzy voc - - FRSOY staumjns (e OUTy e
! “o \:0?-35. u % - Q u \I?Q -
-~ & W |_.vvw PO PP L 0t s snaw amdog e
-~ ‘?‘.W O0Lr wIgIAIG wpy - v - e . NSy s () . AU .

| Ny ~he—

wanbeyg Zyey wndio —

. ..WQ«J& ..'lk ,.TJWF...I.“/

[ k]



T e

3

STRASSBURGER MUNSTER

CATHEDRALE DE STRASBOURG

ROTHENBURG ST. JAKOBSKIRCHE
ob der Tanher

Montag, den 2. August 1954,
um 20 Llhr

Strassburger Domchor

Chorale de Ja C

athédrale de Strashourg

T.cituny .

Abb¢ ALPHONSE HOCH

Ovrgrel :

lal

JEANNE DEMESSIEUX, Poaoris

Der Strassburger NMomcehor singt unter d

em Patronat der ,, Action
Artistique * des Pa

riser Ministeriums {ir Schdne Kilnste,
La Chorale de la Cathédrale de Strasbourg chante sous le Patronage

de UAction Artistique des Ministéres de Paris.
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NORDLINGEN - - 8T. SALVATORKIRCHE

Dienstag, den 3. August 1954,

um 20 Uhr

Strassburger Domchor

Chorale de la Cathédrale de Strasbourg

" Leitung :

Abbé ALPHONSE HOCH

Oreel :

o

JEANNE DEMESSIEUX, Paris

Der Strassburger TDomchor siagt unter ‘demn- Patronat der , Action
Artistique © des Pariser Ministeriums fir Schéne Kiinste.

La ‘Chorale de la Cathédrale de Strasbourg chante sous le Patronage
de PAction Artistique des Ministéres de Paris.

STRASSPURGER MUNSTER CATHEDRALE DE STRASBOURG
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STRASSBURGER MUNSTER

CATHEDRALE

DE STRASBOURG

ASCHAFFENBURCG IERZ-JESU-KIRCHE

Mittwoch, den 4. August 1954

um 20 Uhr

Strassburger Domchor

Chorale de la Cathédrale de Strasbouryg

Leitung

Able ALPHONSE HOCH

:H..ﬁn_”

JEANNE DEMESSIEUX, Daris

Alt-Solo:

LUCIE RAUH

Der Strassburger NDoemchor singt unter deni Pratronat der L Action
Artistique * des Pariser Ministeriums fir Schiéne Kiinste.

La Chorale de la Cathédrale de Strasbourg chante sous le Patronage
de I'Action Artistique des Ministeres de Paris,
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WURZBURG . = . NEUMUNSTER

I

Donnerstag, den §. August 1934

um 20 Uhr

Strassburger Domchor

Chorale de la Cathédrale de Strasbourg

Leitung : +

Abb¢e ALPHONSE HOCH

Orgel:
JEANNE DEMESSIEUX, Paris

Der Strassburger Demchor singt unter dem Patronat der o action
Artistique © des Pariser Ministeriums (fir Pn_.::n Einste.

La Chorale de Ia h::ﬁaq&n de ﬁ?.ﬁ_vo,:w “chante sous le mvm:ozmw«

STRASSBURGER MUNSTER CATHEDRALE DE STRASBOURSG de I'Action Artistiyue des Ministeres e Paris,
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STRASSBURGER MUNSTER

CATHEDRALE DE STRASBOURG

BAD WORISHOFEN | KATIL STADTPEARRKIRCUR

Freitag, den 6. August 1934

um 20 Uhr

Strassburger Domchor

Chorale de la Cathédrale de Strasbourg

Leitung :

Abbe ALPHONSE HOCH

Orygel :

o

JEANNE DEMESSIEUX, Daris

Der Strassburger Domchor singt unter dem Patrenat der . Action
Artistique * des Pariser Ministeriums fiir Schine Kiinste.

La Chorale de la Cathédrale de Strasbourg chante sous le Patronage
de I"Action Artistique des Ministéres de Paris
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STRASSBURGER MUNSTER

CATHEDRALE DE

STRASBOURG

<y

4

UBERLINGEN ST. NIKOLAUS-MUNSTER

Sonntag, den & August 1954

um 20 Uhr

Strassburger Domchor

Chorale de la Cathédrale de Strasbourg

-

Abl¢é ALPHONSE HOCH

Ohrgrel

JEANNE DEMESSIEUX, Daris

Der Strassburger Donichor singt unter de Patronat der ., Action
Artistique * des DMariser Ministeriums fie Schine Kiinste.

La Chorale de la Cathédrale de Strasbourg chante sous le Patronage
de I'Action Artistiyuc des Ministéres de Paris.
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12e ORGELCONCERT 1954
Donderdag 7 October door . o R
JEANNE DEMESSIEUX (Parijs) = "~ -

PROGRAWIIA

1. Offertoire sur 16s £rands JGUXsesesosesesess By Couperln'\‘ff
2. Récit de tierce en Taillecissecssraareereaes Fo Ccuperﬁn ﬁ”.
3, Bassc et Despus de TrompettCuiceessoessoanses L Clérambault\\@
4, HOBL on S01 MABJeUTessesoavesssessasresssosss Ll Daquln \_'Aﬁ
5, Préiude en Fugue en L& MiNoUle.se.esseorssre Jo5. Bach N ; EX
Ge DOUT CNDIBlBeassrsossovsosassnsoscaccsansosne J S..Bach N ??ﬁ

a) Jesus-Christ notre Sauveur | 3
dont les cruelliceg souffrance nous ont N\ : J’”‘*
dé1livrésdes tourments de l'enfer....
N-

b} Quand nous sommes dans 1'extrime détresse..... N
7. 24 Concerto cn si b majeur.................. G FJ/Hﬁndel \

Maestoso . o &

Allegro ' ' Q [ i

Allegro SRR -
8. Can-ta.bj- le. 4 8 8 F 8 % F 4 2 a2 O kb e a8 4 & & & 0 b e bW ! Franok \

9, "Dicu parml noUg eeesssreesreanssstsosareosas 0. Messiaen g,*f*
{extrait de la Wativité) ~ _

10, Improvisation sur un théme donné par Jaap Hillen

Ondanks de hoge kosten, aan dit concert verbonden, -
heeft de Commissice gemcend dit concert: tooh gratis
toegankellgk te moeten stellen, o

U wordt vriendelljk verzocht, het bedrag dat U als
entrece voor dit concert had willen besteden, aan dé
uitgang in de collecte ten bate van het ORGELFONDS
te deponeren. _\,

Overschrijving per glro is natuurlijk ook van harts -
welkom en ¥Xan geschieden op postrekening 94816 ti,ve -
Orgolfonds Grote Kerk Breda - Spadcstraat 11 - Breda.
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CATHEDRALE DE $TRASBOURG

VILLE DESELESTAT - CATHEDRALE ST-GEORGES

bt

Dimanche, le 24 octobre 1934 2 16 heuvres

AUDITION RELIGIEUSE

orgausce par

le Comite des Fétes e Ta Viile de Sclestat

Chorale de la Cathédrale

de Strasbourg

sos la direvbion de

go-ﬂmhmhzﬁ—_ﬂ. k?HqumO.Z‘_mm HIHOOHIH

i 'orgue:

Mademoiselle JEANNE DEMESSIEUX, Daris

I'entrée i TI'église est libre -  TPlaces réservées dans la grande nef.
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6. IBERIA . . . . . . . . . . C. Debussy.
(1862-19i8)
I. Par les rues et par les chemins.
i, Les parfums de la nuit,

i, Le matin dun jour de féte.
(£1 et T} se jowent sans interruptien.}

Ceatte c@uvre, terminde en 1908 pour faire partie des Imapges, prowve
2 sufisance iz maitrise de Debussy, non seulement dans ['orchestration.
rmais aussi dans les nuances.

Comme instruments mélodistes apparaissent presque uniguement fes
bois et tes cuivres ; les cordes souliennent le rythme ou jettent des luzurs
surprenantes. Mais « [béria » n'est pas une description sonore de 1'Es-
pagne : c'est une vision, ume évocation du paysage cspagnoel, de la wvie
espagnole, de ("2tmosphére espagnole, par un musicien qui posséde les
capacités visienmaires d'un magicien. i est peu de partilions qui aient
cxercé une teile influence sur la génération suivante.

SAMEDI 27 NOVEMBRE 1954, a 20 1. 30

QUATRIEME CONCERT

avee Ja participation de

L’ORCHESTRE DE LIEGE

sous la mwnnn—mou de

M. Fernand QUINET

nvec —n comcoury mn

Andre NAVARRA

VIOLONCELLISTE

AU PROGRAMME :
1. Symphonie en té majeur, Toussaint DE SUTTER.
2. Concerte pour violoncelle et orchestre, KATCHATURIAN.
. Soli de vioioncelle.

4. Suite pastorale, E. CHABRIER.

3

Location des places au Censervatoire, de 14 h, & 17 h. 30, a
partir da LUNDI 22 NOVEMEBRE. — Téléphone : 23.52.23.

45148 - {nvalitles, Liéne.

Ministare de Ulnstruction Publique

Conservatoire Hﬂ.ou‘mw de zﬂmmﬂcn de H.mmmm
SOCIETE DES CONCERTS

SAISON 1954-1955

SAMEDI 13 NOVEMBRE 1954, & 20 h. 30

TROISIEME CONCERT

AvVeL mﬂ copcours mﬂ

L’ORCHESTRE DE LIEGE

sous la direction de

M. Fernand QUINET

et de

Jeanne DEMESSIEUX

ORGANISTE
Professeur au Conservatoire .W.OHZL de HLv.mn

N. B. - Les retardataires ne seront admis dans la salle m:‘wmu_lmu

__n. mun ﬂwﬂ H-Qnﬁmn—;mo_“ AMH nmun:m:n WwvTe.

PROGRAMME PRIX : 6 francs
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Adapgioet. Fugue {extraits du: Triptyque)'
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NEW ERA

CONCERT
SOCIETY

LT,

SECOND CONCERT OF EIGHTH SEASON
TUESDAY. NOVEMBER Imh. 1934

ROYAL FESTIVAL HALL

General Manager: T. E. Bean

ROYAL PHILHARMONIC
ORCHESTRA

Leader: Arthur Leavins

Conductor: ALBERTQO BOLET
Soloist: JEANNE DEMESSIEUX

PROGRAMME PRICE ONE SHILLING







NEW ERA CONCERT SOCIETY
Lid.

Concert Management: WILFRID VAN WYCK LTD.

ROYAL FESTIVAL HALL

Tuesday, 16th November, at 8 p.m.

ROYAL
PHILHARMONIC ORCHESTRA

conducted by

ALBERTO BOLET

Solaist:
JEANNE DEMESSIEUX

{nrgan)
Overture to the 29th Cantata for Organ and Orchestra Bach N,
Elegy for Strings - - - - Aurelio de-lu Vegu

{(Firgt public performance)

Homenaje a la Tonadilla - - - -~ Julian Crbon
Organ Concerto in G minor, Op. 4, No. 1 - . Handel \
Symphony No. 4 in G major, Op. 88 - - - Dvorak

Tn aceordance with the reguirements of the London Couny Council—{i} the public may
lrave av the end of the performance or exbibition by aif cxit doors and such doots must ac
that time be open. €Y all gangways, corridors. Staicases and cxterral passagcways incnded for
£xit mopst be kepr entirgly free from ogu.._n:D: whelher permancs! or temporary. (i) persons
shall not be permined o stand or skoin any of the gapgways inlaSecting the seating or (o
zit in any of lhe other gangways. If slanding be permited in the gangways at the sides and
rear of the seanng i shatl be limited 1o the numbers indicalcd in the notices cehibited in
those positions.

NOTES ON THE MUSIC
by J. McKAY MARTIN tAuthor's copyright)

Overture to Canmtata No. 29 — "Wir danken dir, Gott”
for organ and orchestra ], S Bach
. {1685-1750)

This is the introduclion to one of the Cantatas Bach wrole at Leipzig
for performance on 27th August, 1731. Transposed into D major, it is an
orchestral version of the prelude to the Partila in E major for
unaccompanied violin. The rhythmic pattern of the first bar provides a
consistent background to the continuous melodic flow and at the end
assumes an important réle in the musical texture. The piece is marked
Presto and is indicative of the vigour and joy of the chorus and scios
which follow.

Elegy for Strings - - . Aurelio de la Vega
{b. 1927}

The quiet, reflective character of this music is indicated by the title.
The piece is simpie in consiruction (a-b-a form) and direct _= expression.
An astinate bass persists. above which is woven strands of Bo_o& The
middle section is scored for string quartet in which there is much
instrumental dialogue.

The work is dedicated to Alberte Bolet and tenight receives ils first
public performance.

(The above information with acknowledgements to the Cuban Embassy)

Homenaje a la Tonadilla: Divertimento for Orchestra
Julian Orbon
Overture (b. 1928)
Danzas Cortesanas
Arieta Livica
Bulerias
The “Tonadilla® is 2 stage intermezzo for a few singers and derives

from the Tonada, a bailad of Castilian origin. The Spanish composer
Luis Mission (or Mison, died 1766) is credited with the composition of the






first Tonadifia in 1757 and its subsequent appearance in the Spa ush popular
theatre. The overture s based on melodics by Jacinto Vailedor (1744-1509),
ancther popular stage composcr of his day.

The Danzas Cortesanas makes use of themes by Louts Custel
{1688-1757), a scientist wno sought to associate music with colour and
constructed a “Clavecin oculaire™ In this movement the composer also
draws on music of Pedro Aranaz (1742-1821), chapel master at Saragossa
cathedral in [766. He was in orders and cventually went to Cuenca
cathedral in 1769.

The previously-mentioned Luis Mission provides the thematic material
of the Adrigta Livica.

For the last movement, ! am unable to do more than give. verbatim,
the information Kindly supplied by the Cuban Embassy. The note reads
“The Tast piece is an original idea of how the “bulerias™ could be treated
for orchestra. being the first attempt to present this furious and attractive
syncopation in a serious symphonic form.”

Orbon has very recently been awarded the second prize at the Caracas
contest. “sharing this honour with Juan Castro and Carlos Chavez.”

Organ Concerto in G minor, Op. 4. No. 1 - . Handel
(1685-1759)

Larghetto, leading to
Allegro

Adagio, leading to
Andante

The six organ concertos Opus 4 were published by Walsh in 1738, the
vear which saw the compietion of the Oratorios Sau! and Jsrael in Egypr
They were plaved as inerludes ai the performances of oratorios which
Handel gave regulariy during Lent in 1737, Parly original, par.y arranged
from other works, they arc loosely constructed and. in the orniginal scores.
the orchestra does little more than reinforce the fwiris, the accompaniment
being of the skeichiest. Generaily they are scored for two oboes or iwo
futes. violins divided into two or three parts, violas, cellos and double-
passes.  All the Joud passages are played by orchestra and organ combined.
1L would seem thar these concertos were written for a chamber organ. for
there is none of that rich senority which one finds in Bach or oher
composers of the period. Between the rufris the organ is given flonid
passages. supported by the simplest harmonies in the left hand, very much
in the stvle of the “divisions’ in the clavier pieces. For modern performance
there are various arramgements and adaptations: some very cleverly
maintaining the authentic Handelian touch: others, alas, are less true to
the spirit of the music.

The { minor concerto begins with a long. majestic introduction. The
succeeding Adegro contrasts the imirative contrapuntal rwiris with elaborate
solo ‘divisions.” The short Adagio leads into a set of variations based on
a simpie, regularly patterned minuet melody,

INTERVAL

Symmphony No. 4 in & major, Op. 88 - - - Dvordk
{1841-1904)
Allegro con briop
Adagiv
Allegro grazioso
Allegro ma non troppo

Writtern in 1889%, this, in order of composition, is Dvordk’s eighth
symphony., Two evenls particularly associate it with England; it was played
at Dvordk's installation as Doctor of Music (Honoris Causa) at Cambridge
in 1891, and Novelle published the score in 1892,

Dvordk possessed o 2 high degree the gift of melody and this
symphony is full of tunes which are as endearing as they are beautiful.
Here is openhearted, expansive rmusic; the expression of a simple delight
in the sights and scunds of nature. [f Dvorak never moved easily within
the confines of symphonic form, if for the necessary shaping and fashioning
of ideas his methods were too improvisatory, yet there stands high to his
credit the ability to give impetus and direction to the music: rarely does he
falter and his instinctive sense of movement carries the ideas, like 2 stream.
aover rapids on which any less inspired composer would founder.

For example, the first movement of this symphony begins with a long,
sombre melody in the minor key., It seems in no way concerned with
anything c¢lse and it is intcrpolated between the cxposition and the
development and again, richly scored for brass against rushing octaves on
the strings, immediately before the recapitulation. Structurally. it plays
havoe with the shape of the movement: it should sound incongrucus for
the rest of the music is bright and vivacious, but by some magic, it does
not.  In effect. it acts as a foil to the prevailingly genial mood and the
dainty flute notes of the first subject proper acquire, in these surroundings,
added charm and buoyancy. The second subject provides a delightful
instance of Dvordk’s scoring in thirds and sixths for woodwind, a device
much used by him, and a moment of unalloyed delight awaits in the recali
of the first G major flute theme on the cor angiais immediately afler the
big climax which marks the end of the deveiopment.







The second movement is dramatic and picturesque; dramatic in the
plaintive opening seciion with its triplet risings to the apex of cach melodic
phrase. picturesque in the episodes which bring changes of key ar-* ™
of sedate festivity.

Schubert peeps oul in the scherzo cum dumba third movemeni, There
is an eneagingly liling Trio—the scoring for woodwind is wholly delightful
—and a two-in-a-bar molre vivace coda, based on the theme of the Trio,
very reminiscent of the procedure Brahms adopted in the third meveman? :
of his second symphony (1877}, but uterly unlike it in zfieet.

The last movement begins with u Joud trumpet call. As
away to a quiel drum tap, the ‘cellos, obviously remembering the nawe
subject of the first movement, announce the theme of the variztions which
form the substance of the Fimale. A flute selo introduces some ab-
episodic maierial and a subsequent modulaion to C minor a passing change
of mood. But soon the key of G majer and Lhe tune unadorned return and
then. after a prolonged diminuendo, the music blazes up into an energetic

and vivacious coda.

i
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HANDEL

Coneerto in G minoc for Organ and Orchestra,
Cpus 4 No. 1
Concerto in B Aat major for Organ and Orchestra,
Cpus 1 No. 2
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